HUMA 2660 Introduction to Chinese Painting
Fall 2023 Tue & Thu 16:30-17:50 pm

Instructor: Prof. Li-tsui Flora Fu hmltfu@ust.hk
Office: Room 3359 (Lift 3)
Office hours:  Tue 2:00-4:00 pm or by appointment

TA: Christie Lam hmchristie@ust.hk
Office: Room 3416 (Lift 17 & 18)
Office hours:  Thu 2:00-4:00 pm

Course Description

This course introduces Chinese painting in a chronological order, from the Six Dynasties down to the
twentieth century, giving equal attention to technique, stylistic analysis, and interpretation in historical
and cultural context. Through lectures and in-class discussions, this course aims to develop students’
ability to read and analyze the visual languages found in different genres of Chinese painting, and their
ability to react critically to artworks and to make reasoned evaluations based on their understanding and
appreciation of different pictorial traditions in China. As a Chinese Communication course, students’
speaking, reading and writing abilities are assessed through class participation, essay writing and oral

presentations.

Intended Learning Outcome

After taking this course, the students will

1 have a basic understanding of the trends, styles and evolution of Chinese painting

2 be able to apply the taught concepts and visual analysis to their appreciation of
traditional Chinese painting as well as contemporary art works

3 be able to review and report on an exhibition of art works in an informed manner

Course Outline

W1 Sep5 Introduction and Organization
Sep 7 Early Figure Painting
W2 Sep 12 The Rise of Landscape Painting
Sep 14 Monumental Landscape
W3 Sep 19 Search for Realism and the Northern Song Academy
Sep 21 Poetry, Painting and Calligraphy: The Birth of Literati Painting
W4 Sep 26 Paintings from the Southern Song Academy
Sep 28 Southern Song Chan Painting and the Abbreviated Brush
W5 Oct3 Chinese Art under the Mongols: The Establishment of Literati Painting
Oct 5 Chinese Art under the Mongols: The Four Great Masters

W6 Oct 10 Guest talk: Prof Wu Hong



Topic: The Inscribed Studio Photo as “I-Portrait”: Photographing a New Self in
Early Twentieth-Century China (in English)

Oct 12 Quiz I (slide identification and short questions)
W7 Oct 17 Painters of the Great Ming: The Early Ming Painting Academy and the Zhe School
Oct 19 The Wu School: Shen Zhou, Wen Zhengming, Tang Yin and Qiu Ying
W8 Oct 24 Dong Qichang and the Late Ming Non-Conformists
Oct 26 The Early Qing Orthodox Masters and Qing Court Painting
W9 Oct 31 Chinese Art under the Manchus: The Individualists
Nov 2 The Eight Eccentrics of Yangzhou
W10 Nov 7 Quiz II (comparison essays)
Nov 9 Artist’s Demonstration
W11 Nov 14 Group Project Presentation |
Nov 16 Group Project Presentation II
W12 Nov 21 Group Project Presentation 111
Nov 23 Group Project Presentation [V
W13 Nov 28 Group Project Presentation V
Nov 30 Group Project Presentation VI

Textbooks(Two-hour closed reserve):

1. James Cahill. Chinese Painting. Closed reserve ND1043.C28 1985
(Zhrs% > (tPE4@E ) Closed reserve ND1043.C2812 1984)
2. FHERE » (482 ) Closed reserve ND1040.W37 1985

(Wang Yaoting, Looking at Chinese Painting. Closed Reserve ND 1040 W375 2000)

Course Assessment:

1. QuizI  (Slide identification) 20%
Quiz II  (Comparison essay) 20%

2. Group Project Presentation  (Oral 30% and written10%) 40%

You will form a team with 4-5 classmates. The results of group projects are to be presented
orally in class, with written reports handed in afterwards. Report guidelines and suggested

topics will be provided by the instructor.

3. Class participation 5%
You are encouraged to join discussion and ask questions during lectures and tutorial
presentations. One remark or question in class will be rewarded for one point, up to five points.
Each post sharing observations, reflections and comments on Canvas discussion will also earn
one point. Multiple comments in one class and multiple postings under one topic stream on

Canvas will count as one respond.



Group Project Presentation Evaluation 6%

Evaluation forms will be given out during group project presentation classes.

Class attendance 9%
One point will be deducted for each absence from lecture, class presentations, and two points

from guest lecture/demonstration, up to 9 points.



Week 1-2

Reading Assignment

Cahill, “Early Figure Painting — The Han, Six Dynasties and Tang Periods”, Chinese Painting, pp. 11-24;
Chinese text <FHIANYI= — & ~ NEHKJE > pp. 15-27.

Wang, <UL A =5 (B EAVERED) > ~ <ZFw NAHATSEENEER) > ~ < EER> - <
& ~ F> > (483) > pp. 4-30, 32-39, 120-124, 125-130; English text pp. 13-39, 40-48, 126-131,
132-137.

Cahill, “Early Landscape Painting — Six Dynasties to Early Sung” and “Sung Dynasty Landscape: The
Middle Period”, Chinese Painting, pp. 25-34, 35-44; Chinese text pp. 27-42.

Wang, <l NAHAEEIENE L) —UKE> » <A - RALTER -®hHER>, (@
) , pp. 40-46, 132-139; English text pp. 49-56, 138-146.

Reference readings

Wu Hung, “The Origins of Chinese Painting,” in Yang Xin, Richard Barnhart, and others, Three
Thousand Years of Chinese Painting, pp. 15-86.

Richard Barnhart, “The Five Dynasties and the Song Period,” Three Thousand Years, pp. 87-138.

Reference images

(PEIEMTEE) EES% vols. 1&2
B Yo (HEIREAAEE) [&11
(L EREERNZR) 1

Week 3
Reading Assignment
Cahill, “Bird, Flower and Animal Painting of the Sung Dynasty”, Chinese Painting, pp. 67-78; Chinese
text pp. 61-70.
Wang, <R _f8> » (4&8=) , pp. 70-78; English text pp. 76-85.
Wang, < JHAIEEAKE((GEHE LRG> ~ <SCAERMIVEES > - (45) |, pp. 138-143,
144-145; English text pp. 145-150, 151-152.
Reference images
(PEIEM ) 4548 vol. 3
(L EREERNZR) 1
= bR (PEEREE) I

Week 4

Reading Assignments

Cahill, “Landscapes of the Southern Sung Academy — Ma Yuen, Hsia Kuei, Ma Lin”, “The Literati and
Ch’an Painters of the Sung Dynasty”, Chinese Painting, pp. 79-87, 89-98; Chinese text pp. 61-70.
71-88

Wang, < fEZE S ELE >, (485 ) |, pp. 146-152; English text pp. 153-159.

Reference reading

Michael Sullivan, The Three Perfections: Chinese Painting, Poetry and Calligraphy.

4



Reference Images

Osvald Siren. Chinese Painting: Leading Masters and Principles. Vol. 111
(FEET2E) EFE4R vol. 3

(I =E R %) 1

Week 5
Reading Assignment
Cahill, “The Early Yuan Painters — Ch’ien Hsuan, Chao Meng-fu, Kao K’o-kung”, “The Late Yuan
Painters — The Four Great Masters and Sheng Mou”, Chinese Painting, pp. 99-106; Chinese text pp.
89-94.
Wang, <VURER> -+ <FEREICEAY)> « <AKITHISRE > - (48F) , pp. 156-164; English text
pp. 163-171.
Reference Readings
James Cahill, “The Yuan Dynasty,” Three Thousand Years, pp. 139-198.
(TR Z)
Reference Images
(PEIEMEEE) 4% vol. S
(HEmEEKNZ) 1
W YR (HEIREAAEE) IV
Hills beyond a River.

Week 7
Reading Assignment
Cahill, “The Early Ming ‘Academy’ and the Che School — Pien Wen-chin, Tai Chin, Wu Wei”, “The Wu
School — Shen Chou, Wen Cheng-ming and their Followers,” Chinese Painting, pp. 107-116, 117-
124; Chinese text pp. 95-102, 103-108.
Wang, <BY : BEiEEETAVERE> « <FHFRAVTK> ~ <RHEVSRIR> » (4&F) , pp. 166-169, 170-
171, 172-174; English text pp. 163-171, 173-176, 177-183.
Reference Readings
Yang Xin, “The Ming Dynasty,” Three Thousand Years, pp. 197-250.
Richard Barnhart. Painters of the Great Ming: The Imperial Court and the Zhe School.
James Cahill. Parting at the Shore: Chinese Painting of the Early and Middle Ming Dynasty, 1368-1850,
pp. 82-96, 167-210, 211-248.
Reference Images
(FEET2tE) EFE4R vol. 6,7, 8
(B=E K %) 1
e e (PEIEREE) IV
(RIREE )
Parting at the Shore



Week 8
Reading Assignment
Cahill, “Chou Ch’en, T’ang Yin and Ch’iu Ying,” “Tung Ch’i-ch’ang and Late Ming Painting,” Chinese
Painting, pp. 125-148, 149-160; Chinese text pp. 109-128, 129-146.
Wang, <pgdb 55w >, (@) , pp. 177-178; English text pp. 184-185.
Wang, <& : #E{THANUELZK> (435 ) , pp. 186-187; English text pp. 193-195.
BiaEE, CEREE -~ % - ihbeEdlr) - (PEIElae5) vol. 10, pp. 13-33.
Reference Reading
James Cahill. The Distant Mountains: Chinese Painting of the Late Ming Dynasty, 1570-1644.
sielE - <UEWIUR R HEEE > - (PEElEE) EF4R vol. 10
miselE > <HEBHEE> (PE{EZEE) No.012.
a0 OB (PEIEE=T) > pp. 292-97.
Reference Images
(PEI=r24E) @E4 vol. 7,8
The Distant Mountains
The Century of Tung Ch’i-ch’ang
(FEIEMT2E) @ES vol. 9
(= YR (U= TEE )

Week 9
Reading Assignment
Wang, <EIREIHHVEREIK> » (4@F) , pp. 186-187; English text pp. 193-195.
Cahill, “Early Ch’ing Painting: The Individualists”, Chinese Painting, pp. 169-184; Chinese text pp. 147-
160.
Cahill, “The Eighteenth Century: The Yang-chou Eccentrics and Others”, Chinese Painting, pp. 185-196;
Chinese text pp. 161-170.
Wang, <PHEWCRAVER > ~ <IEREAEHVESINEE> (4g=) , pp. 188-189, 190-193; English text
pp. 195-199.
Reference Readings
G, <smAvIUfGHIEEEr >, (TEElEE) EFGR vol. 9
Bk, <SIN/\EEUEIRIVEEE >, (PESElieE) @FER vol. 11
HE > (PEEAEEL - OB ZES 1840-1911), pp. 69-145; 163-188
Reference Images
(PEI=fre4E) EE4 vol. 7,8
(PEI=T2EE) EEH vol. 10
(PEI=T ) @E4 vol. 11



