HUMA 5620 Chinese Painting: Meanings and Uses

Fall 2022
Instructor:

Tuesday 10:30-1:20 pm
Prof. Li-tsui Flora Fu hmltfu@ust.hk Room 3359

Office hours:  Office hours: Tue 2:30-3:30 Wed12:30-2:30 or by appointment

Intended Learning Outcome:

1. Students will gain knowledge about the development of Chinese painting and the
important concepts related to it meanings and functions throughout the dynasties.

2. Students will gain familiarity with the major methodologies adopted in researches on
Chinese painting

3. Students will improve their ability in conducting critical reading and discussion of
studies on Chinese painting.

4. Students will be able to apply the research methods they have learned to writing a
research paper on a topic of their choice.

Course Outline

Week 1

Week 2

Week 3

Week 4

9/6 Introduction and Organization

SEH (FaE) (PEEESL) ND1043.C2812 1984

HIEE (hEEE=TH) ND1040.C59775 1997

(Reserved items for HUMA2660)

Jonathan Hay, “The Functions of Chinese Painting: Toward a Unified Field
Theory.” In Anthropologies of Art, edited by Mariet Westermann, 111-123. Clark
Institute of Art, 2005.

9/13 Landscape Painting: From Southern Tang to Northern Song

L Ak, (WKERRLIAKXER), (WREE | hELKENERHE
) (B4t AEEMRRM, 2017), H3148.

2. A, (FRFDHERER - 1100 FaigLKENEE), (LRSE - H
BULKETNERNESE) (54t AEREARKE, 2017), F49-73.

3. ATk (EUKEFEEEER), (WKRSE @ PRLKENRRNE
) (R4t QEAMARE, 2017), H 75-89.

9/20 Northern Song and Southern Song Landscape Painting

1. Ping Foong, “Guo Xi's Intimate Landscapes and the Case of "Old Trees, Level
Distance," Metropolitan Museum Journal, Vol. 35 (2000), pp. 87-115.

2. Pang Huiping, “Strange Weather: Art, Politics and Climate Change at the Court of
Northern Wong Emperor Huizong,” Journal of Song-Yuan Studies, vol. 39
(2009), pp. 1-41.

3. Martin Powers, “Picturing Time in Song Painting and Poetry”, in Senses of the
City Book: Perceptions of Hangzhou and Southern Song China, 1127-1279,
edited by Joseph S. C. Lam, Shuen-fu Lin, Christian de Pee and Martin Powers
(The Chinese University of Hong Kong Press

9127

Guest talk: “The Making of Masterpieces: Chinese Painting and Calligraphy from
the Palace Museum—A Virtual Guided Tour” Bl ZIRE : = EYREEER

_ s
TEEREER”



Week 5

Week 6

Week 7

Week 8

Week 9

Field Trip (Scheduled on September 8): Mastering Masterpieces: The Essentials of
Chinese Landscape Paintings #8.5%— & 479 LI 7KE; Touching: A journey
through Chinese landscapes from the Xubaizhai Collection (Phase 2) /{>&f.LL| 7K—
& BB =124, Wu Guanzhong: Sketching Vitality 57 f1—3% 5 4 A5, Hong
Kong Art Museum.

10/4 Holiday
10/11 Literati Landscape of Song and Yuan

1. Lei Xue, “The Literati, the Eunuch, and a Memorial: the Nelson Atkin’s Red Cliff
Handscroll Revisited,” Archives of Asian Art, vol. 66 (2016) no.1, pp. 25-49.
2. Ak (HERMEZRBHRDAETE @ THIXALKERSR ALY,
(URAE - RELKEMERMESL) (G4t - ALK, 2017), B
91-124.
3. Liu Shi-yee, “Qian Xuan’s Loyalist Revision of Iconic Imagery in Tao

Yuanming Returning Home and Wang Xizhi Watching Geese,” Metropolitan
Museum Hournal 54 (2019), pp. 26-46.

4. AT, (EREOERE  TREBEUKERBERNME), (LBAE
RELLKSEMHRERAESL) (Bt @ AEREMRRE, 2017), B 125-155.

10/18 Daoist Landscape

1. ®tH, (BEWZEE [WKE] . [WKE] RERUKEZEE
EE) . (HEEWET)  F=T—6F0H, H121-204

2. Lennert Gesterkamp, “A Thousand Miles of Streams and Mountains: Daoist
Self-Cultivation in a Song Landscape Painting,” Journal of Daoist Studies 15
(2022), pp. 31-65.

3. BER, (SsanE-SERRELERHEENEE)  TEE
T (AIiER KT —HERNBERERR) ER AREZHFLIR
£, 2019) , BH93-144,

10/25

Guest talk, Dr. Wai Bong Koon and Dr. Vivia Ting, co-curators for Here and There:
Re-imagining Hong Kong Landscapes fixH & | @ 48 - REAESE Hong Kong
Arts Center

Field Trips
Here and There: Re-imagining Hong Kong Landscapes t&xH & T : 18 - REH&
JEE Hong Kong Arts Center, scheduled on October 15.

Majestic Vistas: Selected Landscape Paintings from the Collection of the Art
Museum, CUHK 111 )I] ELAR: 2 A SCOREE P8R Ll 7K 25 i€, scheduled on
November 10.

11/1 Ming Suzhou Paintings

L Ak, (ARCIRXAMRERILIKE), (LIRAE | PRILKEFERN
) (R4t AEEHAREE, 2017), & 181-244.



2. Liu Lihong, “Collecting the Here and Now: Birthday Album and the
Aesthetics of Association in Mid-Ming China,” Journal of Chinese Literature
and Culture, 2:1 (2015), pp. 43-91.

3. Elizabeth Kindall, “Visual Experience in Late Ming Suzhou: “Honorific” and
“Famous Site” Paintings,” Ars Orientalis 36, pp. 137-177.

Week 10 11/8 Early Qing Yimin Paintings

I fBspak, (HEHLHSERLK € OsRTH) BaEnsHEER), (W
IBEE - PRLKENBERNEL) (B4t | AEERRY, 2017), & 245-
286.

2. Elizabeth Kindall, “The Paintings of Huang Xiangjian’s Filial Journey to the
South West”, Artibus Asiae, 2007, Vol 67 (2), pp. 297-35.

3. Jonathan Hay, “The Suspension of Dynastic time,” in John Hay ed., Boundaries
in China (London Reaktion Books, 1994), pp. 171-197.

Week 11 11/15 Qing Court Painting

1. Stephen H Whiteman, “From Upper Camp to Mountain Estate: Recovering
Historical Narrative in Qing Imperial Landscape,” Studies in the History of
Gradens & Designed Landscapes: An International Quarterly, published
online 02 August 2013.

2. Wang Cheng-hua, “One Painting, Two Emperors, and Their Cultural Agendas:
Reinterpreting the Qingming Shanghe Painting of 1737, Archives of Asian Art
70:1 (2020), pp. 85-117.

3. BiEE, (FNRTHEPRZE  (BEZER) NEEMEK) |

(BREREMRER) . 24 (2008) , H 259-322,

Week 12 11/22 Oral Presentation of Research Paper
Week 13 11/29 Oral Presentation of Research Paper

Assessment

Preparation and participation in discussion 15%
All students are expected to do the weekly readings. Active participation during class
discussion and attendance in field trip are required for this part of assessment.

Attendance (Class and Field trips) 5%

Reading reports, presentations, and discussions 30%
During the semester, each of you will be responsible for presenting at least one of the
listed readings and lead discussions. Other than a brief summary and critique of the
readings, you will also prepare at least three questions for discussions and lead the class
to a close examination of the paintings investigated by the article.

Final research paper 50%
Oral presentation with PPT 15%
8-10 minutes, including Q&A.
The presentation will serve as a “progress report” for your final paper with greater
emphasis on the visual aspects of your chosen topic.
Written report 35%
About 7-10 pages, due Dec 10



Preparing for a reading report/discussion:
Ask yourselves these questions while you read the texts:

L.

(98]

What is the core argument of the author?

What is the relationship between the author's interpretive stance and method and the
pictures he or she is studying? How can the former illuminate the latter, if it does at all?
Will they help us to understand other works we are studying in this course?

Summarize for your classmates the core arguments and major achievements of the text.
Point out its weakness, if any.

Prepare three to six questions for discussions and chose one to four images to facilitate
the discussion.

Show and introduce the major paintings discussed in the paper as a way to start your
presentation.



